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DUYGULARLA DUSUNCELERIN
AYRILDIGI YER

ARTA KALAN, SAIR KAMIL AYDOGAN'IN, 1980'LERDEN BU YANA TUTTUGU
GUNLUKLERDEN BIR SECKI...

A PLACE WHERE SENSES AND
THOUGHTS SEPARATE

REMAINDER IS A SELECTION OF POET KAMIL AYDOGAN'S DIARIES KEPT SINCE THE 1980S.

OMER YALCINOVA

@ Giinliik, Tiirk edebiyatinda bircok yazar tarafindan & Diaries have been despised by many writers of the Turkish

kiicimsenmistir. Baz1 yazarlar giinlitkklerini mahrem
bulmus, bunlarin kendilerinden bagka kimseyi ilgilen-
dirmeyecegini diistinmiis, yayimlanmasini istememis,
gizlemis veya yakmistir. Bat1 edebiyati bu alanda gayet
rahat. Kafka’nin giinliikkleri en az romanlar1 kadar
o6nemlidir. Dostoyevski’nin giinliikleri hakeza yine
Oyle. Cesare Pavese’in guinliikkleri, Tiirkcede bile ro-
manlarindan daha ¢ok bilinir ve okunur. Ctinkii giinlii-
gun meraklis1 ayridir. Ya da cogu okuyucu giinliiklere
ayr bir yer vermeyi basarir. Oysa Tirk edebiyatinda
gunlik, buiytik bir yazarin basit bir ugrasidir. Okuyucu
biiylik eserle ugrasmak yerine neden gtnliikle vakit
kaybetsin?! Bat1 edebiyatinda ise giinliik, biiyiik esere
giden ayrintili, inceliklerle dolu, kivrimh bir yoldur.
Biyiik esere, kiiclik adimlarla ulagilir. Bu adimlarin iz-
lerini ginliiklerden takip etmek mimkiin.
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literature. Some writers have thought of their diaries as
their own business and they didn’t want them to be
published, hid or burned them. The Western literature is
very comfortable with the idea though. Kafka’s diaries are
as important as his novels. So, are Dostoyevsky’s diaries.
Cesare Pavese’s diaries are known and read more than his
novels even in Turkish. Because diary readers separate from
others or most readers achieve to give diaries a different
place. However; diaries in Turkish literature is the simplest
toil of a writer. Why would readers waste their time with
diaries instead of reading the great work?! The diary in the
Western literature is the road to the great work and it is full
of twists and ties and details. Small steps take one to the
great work. It is possible to follow the traces of those steps
through the diaries.

A selection of the diaries

Remainder (2015, Ciimle Publishing) is a selection of poet
Kdmil Aydogan’s diaries kept since the 1980s. The writer
mentions that he tried to write almost every day. When this
is the case, we can tell that Remainder consists of only the
entries that seem important or not so private. Publishing
diaries has always had a side which is dangerous or open to
any kind of misinterpretation. How could an event or a
thought that interests only its writer carry an importance
for readers? What is told in the diaries is supposed to grab
readers in a way, things are supposed to be presented to
readers from different aspects. Kimil Aydogan considers
that and he collects his diaries under one title that is going
to address every kind of reader.

Three types of narration
We see three types of narration in Remainder: ‘from event
to thought,” ‘from sense to thought,” and ‘from thought to

Giinliiklerden bir secki

Arta Kalan (2015, Ctimle Yayinlar1), sair Kimil Aydo-
gan’in, 1980°lerden bu yana tuttugu ginliiklerden bir
secki... Yazar, neredeyse her giin yazmaya caligtigim
soyler. Oyle olunca, Arta Kalan’da defterler dolusu
yazilan giinltiklerden yalnizca ¢ok onemli goriilen
veya gayri sahsi olacag1 diistintilen bir seckinin ya-
yimlandig1 séylenebilir. Giinlitk yayimlamanin boyle
tehlikeli, yanhs anlasilabilecek bir yonti her zaman
olmustur. Sadece yazarim ilgilendiren olay, diisiince
veya sahis anlatiminin, okuyucu nezdinde nasil bir
6nemi olabilir? Giinliikte belirtilen konular, okuyucu-
yu da bir yerden yakalamaly, ilgilendirmeli, ona degi-
sik bir a¢1 sunmalidir. Kamil Aydogan bu konuya
ozellikle egilir ve her tiir okuyucuya hitap edecek
gtinliiklerini kitabina alir.

Uc tiir anlatim

Arta Kalan’da ti¢ ttr anlatimla kargilagiriz: ‘Olay-
dan diistinceye’, ‘histen diisiinceye’ ve ‘diistinceden
diistinceye.” Aydogan’in anlatimi, 6zellikle ‘olaydan
diistinceye’ diye tanimlayabilecegimiz yerlerde ¢ok
hisli, bilgece ve etkileyicidir. Ornegin kardesi Doc.
Dr. Feramuz Aydogan’in cenazesini veya izmir Mil-
li Egitim Mudurligii’nden istifade ederken neler
yasadigini anlatirken, yasantiyla okuyucuyu bas
basa birakir. Bunlar, olay anlatimiyla his ve diistin-
cenin birbirinden kolayca ayirt edilemeyecegi yer-
lerdir. Buralarda Aydogan’in dili de iyice siirselle-
sir. Hatta baz1 yerlerde, olay biter, siir basglar. Ay-
dogan, yasananlar:1 bir kez daha anlatarak yasama-
nin siirini yazar.

‘Histen diisiinceye’ diyebilecegimiz yerler, Aydo-
gan’in kendi kendine dertlesmeleridir. Ornegin giin-
lagiintin birinde babasina seslenir. Ve ona, hinlikler
yapan, diirtist olmayan insanlardan dem vurur. Bu
sekilde arayisini/direnigini yazarak, giinliiklerinde
dost, kardes veya babayla dertleserek giiclendirir.
‘Diistinceden diisiinceye’ diyebilecegimiz kisimlarda
ise deneme yazari1 Kamil Aydogan’la karsilasiriz. Bu-
rada distinceler arasinda mekik dokur, yenilerini
uretmeye caligir. Bazi yerlerde bilinen fikirlerden si-
irsel bir anlatim cikarir, bu sekilde degismeyen dog-
rular1 yeniden giindeme getirmeye calisir. Bu kisim-
larda belirsizlik yoktur, kendinden emin bir sekilde
konusur.

Kamil Aydogan farkli anlatim teknikleriyle, Tiurk
edebiyatinin biiyiik eksigi veya ihmali diyebilecegi-
miz giinliik tiiriinde ayr: bir yer tutar. Hayatini oku-
yuculara agar. Hayatiny; yani kalbini. Ve diisiinceleri-
ni kalbinin, yasadiklarinin imbiginden gecirir. Bu
yiizden her okuyucuya bir sekilde dokunur.
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thought.” Aydogan’s narration is sensible in parts especially
where we can describe as ‘from event to thought,” wise, and
impressive. For instance, when he tells about what he had
been through during his sibling Asst. Prof. Dr. Feramuz
Aydogan’s funeral or his resignation from Izmir Directorate
of National Education, he leaves readers to his experiences.
These are places that making the difference between sense
and thought through telling events are not easy. His
narration becomes poetic in these parts. Moreover; in some
parts, events end, poems begin. Aydogan writes the poem of
living as he retells his experiences.

The parts that we can call ‘from sense to thought’ are where
Aydogan has a heart-to-heart talk to himself. For example,
in one of his diaries he addresses his father. He complains
about the people who are not honest and who try to con him.
In this way, he writes about his search or his rejection as he
has heart-to-heart talks to his father, friend, or sibling in
his diaries, therefore strengthening his hand.

In parts that we can describe as ‘from thought to thought,’
we meet the essayist Kimil Aydogan. He tries to produce
new thoughts in these parts, going back and forth between
the thoughts. In some parts, he comes up with poetic
narrations out of well-known ideas, trying to bring into
question the unchanged truths once again. These parts
don’t contain any uncertainties. He narrates self-assuredly.
Kamil Aydogan has a different place in diary gender, which
is the lack or neglect of the Turkish literature, by means of
his different narration techniques. He allows readers enter
his life, in other words, his heart. He distills his thoughts in
a retort of heart and experiences. That is why he touches
every kind of reader somehow.
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